SOURCES OF POETIC INSPIRATION AND VISION

bare and direct and the rhetorical device used Is of
the simplest, but the Overhead touch somehow got
in through a passionate emotion and sincerity and is
unmistakable. In all poetry a poetical aesthesis of
some kind there must be in the writer and the
recipient; but aesthesis is of many kinds and the
ordinary kind is not sufficient for appreciating the
Overhead element in poetry. A fundamental and
universal aesthesis is needed, something also more
intense that listens, sees and feels from deep within
and answers to what is far behind the surface. A
greater^ wider and deeper aesthesis then which
can answer even to the transcendent and feel too
whatever of the transcendent or spiritual enters into
the things of life, mind and sense.

The business of the critical intellect is to appreciate
and judge and here too it must judge; but it can
judge and appreciate rightly here only if it first
learns to see and sense inwardly and interpret. But
it is dangerous for it to lay down its own laws or
even laws and rules which it thinks it can deduce
from some observed practice of the Overhead inspi-
ration and use that to wall in the inspiration; for it
runs the risk of seeing the Overhead inspiration step
across its wall and pass on leaving it bewildered and
at a loss. The mere critical intellect not touched
by a rarer sight can do little here. We -can take an
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